the light side

Guerrilla attack
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1g Architects Group in London and

essiul guarrilia-style project in Bochum, Germany, in
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a second such exploit this spring

two were Invited by Fred Of er, director of TCU's Center of

jting Education, as designers-in-residence for a week to teach a lighting

of interior design students. Rather than stick to a traditional

cture format, they opted for hands-on, guerrilla approach of lighting a

jorth

building with half a million dolla f equipment from companies such as

Hristia Lites, Columbia Lighting, Drama Lighting, ETC, High End
0, Ruud L

nd Lighting. The list includes over 200 fixtures, four control desks, and

Light Bulb Solutic

The backdrop for this p e building

fith an atrium, th th lots of architectural varlety, from

jumns and ¢

light it, and move on before the

Il do that somewherg, sometime,” he insists

was greal about this project was working with a group of young

'l ideas," Speirs adds, describing one of the

-ame up with for lighting a tree, using gobos and colors

ancepts the stude

cycle throughout the year, from blossoms in the spring to a hot

to show its

summer, angd on

“The goal is to walk around an

niry Snow sc
existing bullding and seg what ynu see,” he notes. “"What can you do to make it

interesting and capture the public’s attention?”

For Gregory, the e ; the students what they need to mock up

and test before commi eir ideas to paper. "They c

arried the lights, lamped

and gelled them, and haulgd the staying up until two o'clock in the

moming,” he axplains. “They ted to uplight the columns but didn't know if

the lights should be 4" away or 6", so they kept moving them around."

‘ou need to decide where the

How does this translate into the real

jo before they put in the heating and air-conditioning slots,” says Gregory,
noting that mock-ups help solve design problems. “The students wanted to

k the walls with light, but found it was better to hit them with a nice angle

back, and had to move eve

Another good backdrop for the g was the metal mullions of the glass

celling. "You can light them like the folds of a grand drape, with hot from one

side and cool from the other. If you use red and biue, you get magenta In the

middle,” notes Gregory. "It looked fabuious

Programming assistance came from Bobby Harrell on the Strand 520

:onsole, with support from Bill Belleveau for the ETC Irideon ARS00 fixtures. The

project included four weekday nights of set-up and the final one-night “show” on
Friday, April 6.

cade by lighting a leafless vine with ETC

Source Fours in white against a wall wa with color from the AR500s. "We

wanted 1o shov Ihe students how you look at things you don't normally see. They

ad 2 lot of time to experiment.”
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